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Conference Program 
 
 
AEST  = Australian Eastern Standard Time (Sydney, New South Wales, UTC + 10) 
CET/MEZ  = Central European Time (UTC +1) 
GMT  = Greenwich Mean Time 
EDT   = Eastern Daylight Time (US, UTC - 4)  
MST  = Mountain Standard Time (US, UTC – 7) 
°        = virtual participation 
 

 
Thursday 16 March 2023 

Maccallum Building, SLC Common Room 536 
 
 
AEST 15:45 Registration and coffee on arrival 
AEST 16:30 Conference Opening 
 
 
1. Historical Perspectives on Networks of Plants and Their Resonances 
 
 

AEST 16:30–16:55  
CET/MEZ 6:30–6:55  
GMT 5:30–5:55  
EDT 1:30–1:55  
MST 15 March 22:30–22:55 
 

TIM MEHIGAN (University of Queensland, AU): “The Wound of 
Nature”: Intimations of the Anthropocene in German Literature 
ca. 1800 

 

AEST 16:55–17:20  
CET/MEZ 6:55–7:20  
GMT 5:55–6:20  
EDT 1:55–2:20  
MST 15 March 22:55–23:20 
 

NICK ENRIGHT (University of Sydney, AU): Migrations, 
Transplantations. Georg Forster’s Essay Der Brotbaum (The 
Breadtree, 1784) 
 

AEST 17:20–17:45  
CET/MEZ 7:20–7:45  
GMT 6:20–6:45  
EDT 2:20–2:45  
MST 15 March 23:20–23:45 
 

DISCUSSION 

AEST 17.45–18:15 
CET/MEZ 7:45–8:15 
GMT 6:45–7:15 
 

BREAK  
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AEST 18:15–18:40 
CET/MEZ 8:15–8:40  
GMT 7:15–7:40  
EDT 3:15–3:40  
MST 0:20–0:45 
 

°URTE STOBBE (University Siegen, DE): Traditional Knowledge 
of Plants in 18th Century Science 
 

AEST 18:40–19:05  
CET/MEZ 8:40–9:05  
GMT 7:40–8:05  
EDT 3:40–4:05  
MST 0:45–1:05 
 

°BERNHARD MALKMUS (University of Newcastle, UK): 
Sommerlinde im Winterwald: Pflanzenzeit und eine Ästhetik der 
Resonanz in Christian Lehnerts Lyrik / Summer Linden in the 
Winter Forest: Plant Time and the Aesthetics of Resonance in 
Christian Lehnert’s Lyrical Poetry 
 

AEST 19:05–19:30  
CET/MEZ 9:05–9:30  
GMT 8:05–8:30  
EDT 4:05–4:30  
MST 1:05–1:30 
 

DISCUSSION, DINNER 

 
Friday 17 March 2023 

Maccallum Building, SLC Common Room 536 
 
 

2. Phytopoetics and Plant Power 

 
AEST 9.30–9:55  
CET/MEZ 16 March, 23:30–23:55  
GMT 16 March 22:30–22:50 
EDT 16 March 18:30–18:55  
MST 16 March 15:30–15:55 
 

°HEATHER SULLIVAN (Trinity University, US): Plant Power: 
Human Vegetal Resonances in the Anthropocene 
 

AEST 9.55–10:20  
CET/MEZ 16 March 23:55–0:20 
(17 March)  
GMT 16 March 22:55–23:20  
EDT 16 March 18:55–19:20  
MST 16 March 15:55–16:20 
 

HANNES BERGTHALLER (National Taiwan Normal University, 
TW): Vegetal citizenship in Aldo Leopold’s A Sand County 
Almanac 
 

AEST 10:20–10:45  
CET/MEZ 0:20–0:45  
GMT 16 March 23:20–23:45  
EDT 16 March, 19:20–19:45   
MST 16 March 16:20–16:45 

 

DISCUSSION 

AEST 10:45–11:15  
CET/MEZ 0:45–1:15  
GMT 16 March 23:45–17 March 

0:15  
EDT 16 March 18:45–19:15  
MST 16 March 16:45–17:15 

BREAK  
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AEST 11.15–11:40  
CET/MEZ 1:15–1:40  
GMT 0:15–0:40  
EDT 16 March 19:15–19:40  
MST 16 March 17:15–17:40 
 

°JOELA JACOBS (Arizona University, US): Phytopoetic 
Resonances 
 

AEST 11.40–12:05  
CET/MEZ 1:40–2:05  
GMT 0:40–1:15  
EDT 16 March 19:40–20:05  
MST 16 March 17:40–18:05 
 

°JOHN C. RYAN (Southern Cross University, AU): Phytospheric 
Poetics: On Being Called by Plants 
 

AEST 12:05–12.30    
CET/MEZ 2:05–3:30 
GMT 1:05–1:30 
EDT 16 March 20:05–20:30 
MST 16 March 18:05–18:30 
 

DISCUSSION 
 

AEST 12.30   
 

BREAK, LUNCH 
 
 
 

AEST 15:00–15:45 YIXU LU (University of Sydney, AU): Information on the Funding 
Programs of Alexander von  Humboldt Foundation 
 

 
3. Intra-, Inter- and Multispecies Resonances 

 
 

AEST 16:00–16:25 
CET/MEZ 6:00–6:25 
GMT 5:00–5:25 
EDT 1:00–1:25 
MST 16 March 22:00–22:25 
 

THOM VAN DOOREN (University of Sydney / Sydney 
Environmental Institute) & EMILY O’GORMAN (Macquarie 
University): Eucalypts in the Patchy Anthropocene: Histories and 
Futures of the Camden White Gum 
 

AEST 16.25–16:50 
CET/MEZ 6:25–6:50 
GMT 5:25–5:50 
EDT 1:25–1:50 
MST 16 March 22:25–22:50 
 

°SOLVEJG NITZKE (Technische Universität Dresden, DE): The 
Songs of Trees. Uncanny Ways of Listening to Plants 
 

AEST 16:50–17:15 
CET/MEZ 6:50–7:15 
GMT 5:50–6:15 
EDT 1:50–2:15 
MST 16 March 22:50–23:15 
 

DISCUSSION 
 

AEST 17:15–17:45   
 

BREAK 
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AEST 17:45–18:10 
CET/MEZ 7:45–8:10 
GMT 6:45–7:10 
EDT 2:45–3:10 
MST 16 March 23:45–17 March 
0:10 
 

°SIMON PROBST (Universität Vechta, DE): Dreams of Interspecies 
Communication. Journeys into our Symbiotic Subconsciousness 
 

AEST 18:10–18:25 
CET/MEZ 8:10–8:25 
GMT 7:10–7:25 
EDT 3:10–3:25 
MST 0:10–0:25 
 

DISCUSSION 
 

AEST 18:25–19:25  
 

BREAK, RECEPTION 
 

 
4.   Trees, Commmunication and Media 

 
 

AEST 19:25–19:50 
CET/MEZ 9:25–9:50 
GMT 8:25–8:50 
EDT 4:25–4:50 
MST 1:25–1:50 
 

JENNY ATCHINSON (University of Wollongong, AU): Talking to 
Urban Trees. Insights from the Melbourne email-a-tree initiative 
 

AEST 19:50–20:15 
CET/MEZ 9:50–10:15 
GMT 8:50–9:15 
EDT 4:50–5:15 
MST 1:50–2:15 
 

°BIRGIT SCHNEIDER (Universität Potsdam, DE): Becoming Media. 
Elements of a Media History of Plants 
 

AEST 20:15–20:45 
CET/MEZ 10:15–10:45 
GMT 9:15–9:45 
EDT 5:15–5:45 
MST 2:15–2:45 
 

DISCUSSION 
 

 
 

Saturday 18 March 2023 
Maccallum Building, SLC Common Room 536 

 
 

5. Plant Performances, Language and Poetics 

 
AEST 9.30–9:55 
CET/MEZ 17 March 23:30–23:55 
GMT 17 March 22:30–22:55   
EDT 17 March, 18:30–18:55 
MST 17 March, 15:30–15:55 
 

GABRIELE BRANDSTETTER (Freie Universität Berlin, DE): Mit 
Pflanzen Ecoscenes in zeitgenössischen Choreografien / Plant 
Ecoscenes in Contemporary Choreographies 
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AEST 9.55–10:20 
CET/MEZ 17 March 23:55–0:20 
GMT 17 March 22:55–23:50  
EDT 17 March 18:55–19: 20 
MST 17 March, 15:55–16:20 
 

RUTH GEIERSBERGER (Munich, DE): „Das Blatt...in der Luft hängend, 
völlig mühelos...“ / “The leaf...floating in the air, effortlessly...” 
(Performance) 
 

AEST 10:20–10:50 
CET/MEZ 0:20–0:50 
GMT 17 March, 23:20–23:50 
EDT 17 March, 19:20–19:50 
MST 17 March, 16:20–16:50 
 

DISCUSSION 
 

AEST 10:50–11:15 
CET/MEZ 0:50–0:15 
GMT 17 March 23:50–0:15 
EDT 17 March 19:50–20:20 
MST 17 March 16:50–17:15 
 

GABRIELE DÜRBECK (Universität Vechta, DE) & YIXU LU 
(University of Sydney, AU): Neues Naturschreiben und die 
Sprache der Resonanz und Reflexion / New Nature Writing and 
the Language of Resonance and Reflection 
 

AEST 11.15–11:30 
CET/MEZ 0:15–0:30 
GMT 17 March 23:15–23:30 
EDT 17 March 20:15–20:30 
MST 17 March 17:15–17:30 
 

DISCUSSION 
 

AEST 11.30   
 

LUNCH BREAK 
 
 

  
6. Entanglements between Plants and Animals 

 
AEST 16:00–16:25 
CET/MEZ 6:00–6:25 
GMT 5:00–5:25 
EDT 1:00 –1:25 
MST 17 March 22:00–22:25 
 

ALISON LEWIS (University of Melbourne, AU): Of House-Plants 
and Dinosaurs: Resonances with the Non-Human in the Fiction 
of Monika Maron. 
 

AEST 16.25–16:50 
CET/MEZ 6:25–6:50 
GMT 5:25–5: 50 
EDT 1:25–1:50 
MST 17 March 22:25–22:50 
 

°CLAUDIA KELLER (Universität Zürich, CH): Gefährliche 
Resonanzen in Charlotte McConaghys Once There Were Wolves / 
Dangerous Resonances in Charlotte McConaghy’s Once There 
Were Wolves 
 

AEST 16:50–17:15 
CET/MEZ 6:50–7:15 
GMT 5:50–6:15 
EDT 1:50–2:15 
MST 17 March 22:50–23:15 
 

DISCUSSION 
 

AEST 17:15 
CET/MEZ 7:15 
GMT 6:15 
EDT 2:15  
MST 17 March 23:15 
 

END OF CONFERENCE 
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Abstracts / Bios 
 
 
1.  Historical Perspectives on Networks of Plants and Their Resonances 
 
TIM MEHIGAN (University of Queensland, AU): “The Wound of Nature”: 
Intimations of the Anthropocene in German Literature ca. 1800. 

Abstract 
This paper looks for signs of planetary disruption in a cluster of sightings across the German 
literary landscape at the end of the 18th century: in a short story by Tieck, for example, when 
the ear-splitting cry of a magical plant plunges a guileless youth into madness, or, in a ballad 
by Goethe, when a small child naturalizes its impending death in symbolic language foreign to 
the neoclassical sensibility of its father. The paper reads these examples as pointers to a split 
in consciousness, to a moment when human time and the time of the physical world pull apart 
and are no longer able to reference each other. 
With such intimations of a rupture in the firmament in view, the paper reflects on a new 
problem now exercising this literature: the problem of aligning the sensibility of the human with 
the wider trajectory of the physical world. It also ruminates on the program of environmental 
literacy introduced by Novalis and Friedrich Schlegel in this period. It asks whether the 
grammar of intimacy with the time of the world discussed by Novalis and Schlegel as 
“romanticization of the world” sets out the kind of reprogramming of human goals and 
aspirations needed today. 

Bio 
Tim Mehigan is Professor of German at the University of Queensland. In 2013 he was 
awarded the Research Prize of the Alexander von Humboldt-Stiftung and in 2017 the 
Fulbright Senior Scholarship. He was elected Fellow of the Australian Academy of Humanities 
in 2003. He is widely published in many areas of German literature and thought. Among 
recent publications are the monograph Robert Musil and the Question of Science (2020) and, as 
editor, The Palgrave Handbook on the Philosophy of Friedrich Schiller (2023). 
 
NICK ENRIGHT (University of Sydney, AU): Migrations, Transplantations. Georg 
Forster’s Essay Der Brotbaum (The Breadtree, 1784). 

Abstract 
In the era of late-capitalism, plants and nature more generally might be imagined as a way 
for human beings to experience something like the resonance Hartmut Rosa has described in 
recent publications. Yet historically, certain plant species have been centrally, if unwillingly 
implicated in the alienating effects of modernity’s accelerationist regime. One such species of 
plant was the breadfruit tree, whose virtually forgotten status in Western societies today 
belies the eventful history it once had, being touted by botanists and naturalists at the end of 
the eighteenth century as the next ‘food for mankind’. Europeans crossed oceans, defied 
climactic odds and orchestrated complex schemes in an effort to reap the economic benefits of 
the starchy and satiating properties that were ascribed to the fruit, the repast of many a 
hungry traveller and, so imperial agronomists like Joseph Banks hoped, the new chief form of 
sustenance for enslaved Africans labouring on plantations in the Caribbean. In my 
presentation, I address the dissonances that characterised this chapter of the breadfruit’s 
history. More precisely, I focus on German naturalist Georg Forster’s essay, titled Der 
Brotbaum (The Breadtree, 1784). My underlying contention is that even though Forster’s position 
may appear more benevolent when compared to the openly imperial perspective of his other 
European counterparts, it is still necessary to probe the underlying power structures, especially 
the naturalist’s gaze which seeks to transform the world into knowledge through a particular 
kind of observation, classification and ordering. 
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Bio 
Nick Enright teaches German language and culture at the University of Sydney and the 
University of New South Wales. He recently completed his PhD in Germanic Studies at the 
University of Sydney. His thesis, titled Plant and Settle. Eighteenth-Century Fictions of European 
Colonisation, examines the role played by fictional texts like Daniel Defoe’s Robinson Crusoe 
and Heinrich von Kleist’s Die Verlobung in St. Domingo in imagining the European settler colony.  
 
°URTE STOBBE (Universität Siegen, DE): Traditional Knowledge of Plants in 18th 
Century Science. 

Abstract 
The starting point of my talk is an exhibition on scientific practices in Göttingen, a renowned 
university city with a dense network of scientists in eighteenth-century Germany. One room of 
this exhibition, “Forum Wissen“ (transl. ‘Forum Knowledge’), is dedicated to Georg Forster and 
the way he collected and described plants. The curators decided to display his name in initials 
to anonymise him in the same way that many indigenous actors were anonymised by Forster 
and other naturalists in the process of their knowledge-making. I would like to contribute three 
arguments to this discussion around re-evaluating the role of scientific practices, in particular 
the notion of ‘the great plant discoverer.’ The first argument, developed through the example 
of George Meister (1692), examines practices of naming plants in the enlightenment period. 
The second addresses efforts in late-eighteenth-century Germany by protagonists like C.C.L. 
Hirschfeld to gather and disseminate the traditional knowledge of gardeners. At the end of my 
talk, I would like to draw on the ideas of Robin Wall Kimmerer’s book “Braiding Sweetgrass.” I 
suggest that it is possible to synthesise biological science with traditional or indigenous 
knowledge to develop a deeper understanding of reciprocity between the human and non-
human. 

Bio 
Currently Substitute Professor of General Literary Studies of German Studies with the Focus on 
Media of Literature, University of Siegen. Research focus: Ecocriticism, Plant Studies, Nobility 
and Literature, Multimedia Fantasy and Fairy Tales. Central Publications 
(selection): Ecocriticism. Eine Einführung (co-ed., 2015); Fürst Pückler als Schriftsteller. Mediale 
Inszenierungspraktiken eines schreibenden Adligen (2015); Adel (in) der Literatur. Semantiken des 
‚Adligenʼ bei Eichendorff, Droste und Fontane (2019, simult. habil.); Literaturen und Kulturen des 
Vegetabilen. Plant Studies – Kulturwissenschaftliche Pflanzenforschung(co-ed., 2022); Adel im 
Vormärz. Begegnungen mit einer umstrittenen Sozialformation (co-ed., 2023). 
 

°BERNHARD MALKMUS (University of Newcastle, UK): Sommerlinde im Winterwald: 
Pflanzenzeit und eine Ästhetik der Resonanz in Christian Lehnerts Lyrik / Summer Linden 
in the Winter Forest: Plant Time and the Aesthetics of Resonance in Christian Lehnert’s 
Lyrical Poetry. 

Abstract 
Dieser Vortrag widmet sich der Eigenzeitlichkeit der Pflanzen im lyrischen Werk Christian 
Lehnerts, insbesondere in den beiden jüngeren Sammlungen Cherubinischer Staub (2018) und 
Opus 8: Im Flechtwerk (2022). Im Dialog mit Meister Eckhart, Jakob Böhme und H.D. Thoreau 
entwickelt Lehnert eine Lyrik, die in der vegetabilen Stofflichkeit und im pflanzlichen 
Stoffwechsel eine fundamentale Haltung zum Leben erkennt und besingt. Das Flechtwerk des 
Pflanzlichen kann vom Menschen als eine Ansprache durch eine andere Eigenzeitlichkeit 
empfunden werden und eröffnet durch die Erfahrung dieser temporalen und stofflichen 
Andersheit Resonanzen der Lebendigkeit. Zwei zentrale Begriffe werden dabei von Lehnert für 
eine Ästhetik der Resonanz fruchtbar gemacht: Gelassenheit und Stoffwechsel. Beide 
durchkreuzen eine strikte Subjekt-Objekt-Trennung und erlauben es ihm, eine Theologie der 
Gnade mit Erkenntnissen der Ökologie zu verbinden. Eine besondere Rolle spielt bei Lehnerts 
Versuch, diese Verbindung sinnfällig zu machen, auch die lyrische Inszenierung von Vögeln in 
Pflanzen. Das aus Lehnerts Resonanzästhetik resultierende Ethos wird abschließend unter 
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Zuhilfenahme der Philosophien von Hans Jonas und Charles Taylor philosophisch in den Blick 
genommen. 

This talk engages with the self-temporality of plants in the poetry of Christian Lehnert, in 
particular in the recent volumes Cherubinischer Staub (Cherubic Dust, 2018) und Opus 8: Im 
Flechtwerk (Opus 8: Braided Work, 2022). In dialogue with Meister Eckhart, Jakob Böhme and 
H.D. Thoreau, Lehnert develops a lyrical form that, through its vegetable subject matter and 
interest in plant metabolism, takes on an intrinsically life-affirming quality. The intricate 
basketry of plant life is enacted as an address by a different form of temporality, thereby 
opening up resonances through the experience of otherness and inappropriability 
(Unverfügbarkeit). Lehnert makes two central notions fertile for an aesthetics of resonance: 
serenity/releasement and metabolism (Gelassenheit and Stoffwechsel). Both resist a strict 
opposition between subject and object and allow the author to combine a theology of grace 
with insights into ecology. The lyrical staging of birds in plants also features centrally in 
Lehnert’s attempt to elucidate this connection. Finally, the ethos resulting from Lehnert’s 
aesthetics of resonance shall be examined philosophically in conjunction with the philosophies 
of Hans Jonas and Charles Taylor. 

Bio 
Bernhard Malkmus is Professor of German at Newcastle University, UK. His work on theories 
and narratives of modernity, nature aesthetics, and environmental ethics. In 2020-21, he was a 
Humboldt Fellow at the Goethe-Universität, Frankfurt am Main. 
 
2.  Phytopoetics and Plant Power 
 
°HEATHER SULLIVAN (Trinity University, US): Plant Power: Human Vegetal 
Resonances in the Anthropocene. 

Abstract 
Referring to Anna Lowenhaupt Tsing’s 2015 The Mushroom at the End of the World, Katherine 
E. Bishop, David Higgins and Jerry Määttä write in their introduction to Plants in Science Fiction: 
Speculative Vision, “the way we think about vegetation is not simply central to the way we think 
about ourselves or even humanity; the way we think about vegetation may also be key to our 
continued existence.” Such considerations gain complexity as new forms of plant-human 
resonances are emerging from the radically anthropogenic changes of the Anthropocene. Fully 
dependent upon vegetal beings for oxygen, food, and caffeine (etc.) as we humans are, our 
attention to their power is all often still presented as if it exists primarily under our 
technological domination. In this talk, I focus first on the disturbing and overwhelming drama of 
vegetal power specifically in terms of our entanglement with plants in both Alexander von 
Humboldt’s botanical work, Ideen zu Einer Geographie der Pflanzen (1807), and Ludwig Tieck’s 
romantic fairy tale, Der Runenberg (1802). After considering briefly these two texts from the 
early Anthropocene, when modern industrialization, urbanization, and rapid technological 
development of agriculture are just emerging and the inevitable outcomes are yet unknown, I 
conclude with a reading of Olivia Vieweg’s 2018 graphic novel, Endzeit, that takes this plant-
human entanglement seriously with its portrayal of plant-infused human zombies taking over 
the world with their literal embodiment of our plant-fueled existence. As Bruno Latour writes in 
his 2014 lecture, “Agency at the time of the Anthropocene,” “One of the main puzzles of 
Western history is not that ‘there are still people who believe in animism,’ but the rather naïve 
belief that many still have in a de-animated world of mere stuff.” Plant power reveals itself in 
animated vegetal lives that undergird our existence, but not passively. 

Bio 
Heather I. Sullivan is Professor of German and Comparative Literature at Trinity University in 
San Antonio, Texas. She is Associate Editor of the European ecocriticism journal Ecozon@, 
President of the Goethe Society of North America (2022-2024), and Co-Editor of the de 
Gruyter series "Ecocriticism Unbound." Sullivan has published widely on ecocriticism and 
Goethe studies, including the co-edited volumes German Ecocriticism in the Anthropocene and 
The Early History of Embodied Cognition from 1740-1920; guest co-edited special volumes on 
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the environmental humanities in New German Critique, Colloquia Germanica, and 
Interdisciplinary Studies of Literature and the Environment, and is the author of The 
Intercontextuality of Self and Nature in Ludwig Tieck’s Early Works. Her current ecocritical 
project is The Dark Green: Plants, Power, and People. She serves on the board of the European 
Association for the Study of Literature, Culture, and the Environment, as Chair for the 
Association for the Study of Literature and the Environment’s Grants Committee, and on the 
editorial board for the German Studies Review; and is the 2016 recipient of Trinity University’s 
Z.T. Scott Outstanding Teaching and Advising Fellowship. 
 
HANNES BERGTHALLER (National Taiwan Normal University, TW): Vegetal 
citizenship in Aldo Leopold’s A Sand County Almanac. 

Abstract 
Hartmut Rosa proposes that if the chief problem of life under the accelerationist regime of 
modernity is alienation, then “resonance” may be the remedy, the conceptual master key to the 
good life. In this talk, I will examine a text which appears to explore and validate all the 
different dimensions of Rosa’s claim: already with its title, Aldo Leopold’s A Sand County 
Almanac (1949) points to a genre that is concerned with the problem of how human life can by 
synchronized with the seasonal rhythms of the Earth. Leopold seeks to answer this question both 
at an individual and at a collective level. The Almanac records his attempts to attune himself to 
the landscapes he encountered over the course of his career as a government conservationist, 
culminating in his twelve-year effort to restore the native flora and fauna of a plot of 
farmland in Wisconsin’s Sand Counties. In these accounts, corporeal encounters with the non-
human and abstract knowledge about the larger ecological patterns which govern their 
development over time mutually illuminate each other, and they are leveraged for a critique 
of the self-involved “bigger-and-better” society that is deadening individual and collective 
life. In Leopold’s picture of the “land community,” plants are viewed as fully equal citizens, and 
much of the text is devoted to detailing the peculiar characteristics of species such as draba, 
pasque flower, and tamarack. A Sand Country Almanac thus presents an instructive test case 
for the role which “languages of resonance” might play in an ecological critique of modernity.   

Bio 
Hannes Bergthaller is a professor at the English Department of National Taiwan Normal 
University in Taipei, Taiwan. He received his doctorate in American Literature from the 
University of Bonn in Germany. He is a founding member and past president of the European 
Association for the Study of Literature, Culture, and the Environment (EASLCE), a recipient of 
the Wu Ta-You Memorial Award in 2015, and a former research fellow of the Alexander von 
Humboldt Foundation. His research interests are focused on ecocritical theory, environmental 
philosophy, and the literature and cultural history of US environmentalism. His publications 
cover a wide range of issues and authors, including the science fiction of Kim Stanley Robinson, 
fossil energy in John Updike’s Rabbit trilogy, and posthumanist perspectives on the 
Anthropocene. Together with Eva Horn he co-authored The Anthropocene: Key Issues for the 
Humanities (Routledge, 2020). 
 
°JOELA JACOBS (Arizona University, US): Phytopoetic Resonances. 

Abstract  
Phytopoetics, conceptualized akin to zoopoetics as the impact of plants on the human 
imagination and, by extension, culture, resonates across the centuries in various forms. In this 
talk, I will trace the specific resonances and connections around one form of phytopoetics, 
vegetal eroticism, from depictions in eighteenth-century literature to the early twentieth, 
showing how plants actively shaped human ideas about sexuality and gender. 
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Bio 
Joela Jacobs is Assistant Professor of German Studies at the University of Arizona and the 
founder of the Literary and Cultural Plant Studies Network (plants.arizona.edu). Her research 
focuses on 19th-21st century German literature and film, Animal Studies, Environmental 
Humanities, Jewish Studies, the History of Sexuality, and the History of Science. In Plant 
Studies, she works on the concept of phytopoetics, particularly in the form of vegetal eroticism 
and violence. She is currently completing a monograph about the more-than-human in literary 
grotesques (Grotesken) from Panizza to Kafka. 
 
°JOHN C. RYAN (Southern Cross University, AU): Phytospheric Poetics: On Being 
Called by Plants. 

Abstract 
As sources of food, agents of healing, and embodiments of beauty, plants are essential to 
societies worldwide. The autonomic act of breathing foregrounds the constant symbiotic 
exchange between plants and other creatures. In the present era, embracing plants as kin is 
crucial to imagining possibilities for equitable co-existence. Kinship with plants recognizes the 
evolutionary, cultural, and corporeal imbrications between humans, flora, and others. Donna J. 
Haraway stresses that “the task is to make kin in lines of inventive connection as a practice of 
learning to live and die well with each other in a thick present.” For Haraway, the term 
sympoiesis denotes “making-with” as a “word for worlding-with, in company.” Language thus 
becomes the fundament of learning to living with plants—of worlding-with them, of making kin 
with photosynthetic beings, of being open to being called by them. This presentation brings the 
ideas of phytopoetics and the phytosphere into dialogue to understand contemporary poems 
narrating human-flora interdependencies. Through the lens of the phytosphere, the analysis 
distinguishes between rhizospheric poetics of the root-soil interface, phyllospheric poetics of the 
leaves, and endospheric poetics of the interior of plants. Countering a view of vegetal life as 
passive, poetry contoured by the phytosphere restores attention to the particular agencies of 
plants within their multifaceted spheres of relation.  

Bio 
John Charles Ryan holds adjunct appointments at Southern Cross University and Notre Dame 
University in Australia as well as Susquehanna University in the US. His research focuses on the 
environmental humanities, ecopoetics, and transdisciplinary plant studies. Recent publications 
include Global Perspectives on Nationalism (2022, Routledge, co-edited), Postcolonial Literature 
of Climate Change (2022, Brill, co-edited), Environment, Media and Popular Culture in Southeast 
Asia (2022, Springer, co-edited), Introduction to the Environmental Humanities (2021, 
Routledge, coauthored), and The Mind of Plants: Narratives of Vegetal Intelligence (2021, 
Synergetic, co-edited). His poetry collection, Seeing Trees: A Poetic Arboretum (2020, Pinyon, 
with G. Phillips), explores the idea of consciousness in plants. Email: john.c.ryan@scu.edu.au 
 

3.  Intra-, Inter- and Multispecies Resonances 
 
THOM VAN DOOREN (University of Sydney / Sydney Environmental Institute) & 
EMILY O’GORMAN (Macquarie University): Eucalypts in the Patchy Anthropocene: 
Histories and Futures of the Camden White Gum. 

Abstract  
The Camden White Gum (Eucalyptus benthamii) is a threatened species of Eucalypt found in the 
Sydney region, Australia. While the species faces a range of threats, in recent years its future 
has become even more uncertain with a proposal by the state government to raise the wall of 
the Warragamba Dam, and in so doing drown the largest remaining population found in the 
Blue Mountains World Heritage Area. A few scattered stands of these trees can also be found 
elsewhere, growing along the Nepean River in what is now a predominantly rural and 
suburban area in Western Sydney. But they too are threatened in a range of ways, including 
by the reduced germination of their flood-reliant seeds as a result of the changing hydrology 
of this landscape. This paper attends to the biology of this tree – its life history and ecological 
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relationships – with a particular focus on the flows of water that are at the heart of both the 
life and death of this species. It explores how past and contemporary settler Australian 
relationships with water, and its control and regulation, are unravelling possibilities for ongoing 
life for the species in a way that is likely to only increase in an era of escalating climatic 
uncertainty. 

Bios 
Thom van Dooren is Deputy Director at the Sydney Environment Institute and an Associate 
Professor in the School of Humanities at the University of Sydney. His research and writing 
focus on some of the many philosophical, ethical, cultural, and political issues that arise in the 
context of species extinctions and human entanglements with threatened species and places. 
He is the author of Flight Ways: Life and Loss at the Edge of Extinction (Columbia UP 2014), The 
Wake of Crows: Living and Dying in Shared Worlds (Columbia UP 2019), and A World in a 
Shell: Snail Stories for a Time of Extinctions (MIT 2022). www.thomvandooren.org 
 
Emily O’Gorman is an Australian Research Council Future Fellow and Associate Professor at 
Macquarie University, Sydney. Her research is situated within environmental history and the 
interdisciplinary environmental humanities, and is primarily concerned with contested 
knowledges within broader cultural framings of authority, expertise, and landscapes. She is the 
author of Flood Country: An Environmental History of the Murray-Darling Basin (2012) 
and Wetlands in a Dry Land: More-than-human Histories of Australia’s Murray-Darling 
Basin (University of Washington Press, 2021). She is currently the Convenor of the Australian 
and Aotearoa New Zealand Environmental History Network. www.emilyogorman.net 
 
°SOLVEJG NITZKE (Technische Universität Dresden, DE): The Songs of Trees. 
Uncanny Ways of Listening to Plants. 

Abstract 
David George Haskell has reawakened an ancient trope. In his The Songs of Trees. Stories 
from Nature’s Great Connectors, Haskell listens not only to familiar arboreal sounds like rustling 
and creaking but encourages trees to sing their own stories like bards. The relationship 
between the author and ecologist and the trees is not only resonant of relationships between 
the people and trees he visits but also of a pastoral/idyllic poetics in which trees are able to 
answer the songs of shepherds and poets. However, bordering the pastoral setting both in the 
ancient model and in its current iteration is the shadow of destruction and violence, 
materialized in the silent (ghost-)trees outside the spontaneously resonant relationships of 
kinship and harmony. How the ‘dark green’ songs of trees and arboreal silence connects to 
visions of (possible) resonance will be the focus of my talk. Comparing these poetic and 
poetological situations, I will explore the “songs of trees” as a genre that becomes arboreal 
by way of connecting modes of expression both arboreal and human, scientific and poetic, 
harmonic and uncanny.  

Bio 
Solvejg Nitzke is a postdoctoral researcher in literary and cultural studies with a focus on 
German literatures. At Technische Universität Dresden she leads the research project “Making 
Kin with Trees / Fremde Verwandtschaft. Eine Kulturpoetik der Bäume” and is PI in the 
interdisciplinary Project “Disrupt!Research. Dynamic Collaboration under the Conditions of 
Disruption.” She has studied and worked in Bochum, Charlottesville, Vienna and published on 
catastrophes, myth, the whole earth, detective & science fiction, climate, forests, idylls, monster 
plants and literary and cultural theories of human-nature relationships. Her research addresses 
the questions of how knowledge is produced under precarious circumstances, what role 
narrative plays in dis/connecting humans and nonhumans and how material consequences of 
stories (and vice versa) might be conceptualized. She makes a point of taking research out of 
the university and talks about trees and texts wherever she gets the chance. 
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°SIMON PROBST (Universität Vechta, DE): Dreams of Interspecies Communication. 
Journeys into our Symbiotic Subconsciousness. 

Abstract 
There are evolutionary reasons for the ‘silence’ between species. For intraspecies 
communication to function, it is necessary that different species create their own semiotic niches. 
They need to use distinct means of transmitting and receiving information as not get lost in the 
overall noise of life. From this perspective, what often has been received by humans as the 
muteness of the world, appears to be one of the necessary conditions of a semiodiverse 
biosphere. Considering the practical importance of “interspecific non-communication” (Paul 
Boussiac), my presentation will develop perspective on dreams as modes of access to our 
symbiotic subconsciousness. Our consciousness, to function and support survival, must select 
narrowly what of the in- and outside world’s ongoing flux it processes. In dreams and dream-
like states, some of reality’s suppressed surplus can be experienced. This, I will argue, goes for 
the psychological subconscious, in which consciousness is embedded, as well as for the 
multispecies worlds, in which human mind-bodies are entangled. In close readings of dream 
sequences in K Allado Mc-Dowell’s Pharmako AI (2021) and Monica Gagliano’s Thus Spoke the 
Plant (2018), I analyse how plants appear to the dreaming mind not only as transmitters of 
measurable information, but as agents of speech and messengers from the symbiotic 
subconscious. 

Bio 
Simon Probst, Ph.D., is currently working on a project titled Reading and Writing in the 
Anthropocene. Outlines of a Planetary Theory of Literature, which is funded by the Fritz Thyssen 
Stiftung. He has published on a variety of topics in the Environmental Humanities, including 
narratives in the context of ecological transformation and the Anthropocene, the representation 
of urban and ‘third’ Natures in New Nature Writing, the development of ecotopian thinking, 
the literary and scientific history of deep time, cultural memories of Earth history, the UNESCO 
concept of futures literacy from an environmental perspective and the idea of Earth’s critical 
zones as (bio)semiotic spaces. His research on these topics is guided by the overarching interest 
in how humans inhabit Earth’s semiotic realms with the means of stories, literature, and media. 
 

4.   Trees, Commmunication and Media 
 
JENNY ATCHINSON (University of Wollongong, AU): Talking to Urban Trees. 
Insights from the Melbourne email-a-tree initiative. 

Abstract 
Whether or not we think they speak back to us, people talk to urban trees. In this presentation 
I discuss research based on the ‘email a tree’ initiative and a remarkable data set held in 
public trust by the City of Melbourne, Australia. This initiative was intended to allow members 
of the public to email if a tree was in need of maintenance, making the City’s management of 
the urban forest more efficient. Instead, people have been emailing Melbourne’s trees with all 
kinds of comments or questions, and in some cases love letters. Together with research 
collaborators, I have been examining these emails to understand how people feel about, 
value, and express concern for urban trees. In a context where, urban forests are increasingly 
important for city liveability, resilience, and sustainability, we hope that this research will shed 
light on how people value and might care for urban trees into the future. 

Bio 
Dr Jennifer Atchison lives and works in Dharawal Country. She is Associate Professor in the 
School of Geography and Sustainable Communities, University of Wollongong, and Australian 
Research Council Future Fellow. Her research seeks to understand the place of plants in past, 
present and future lives; she has written about archaeobotany in Australia, agriculture and 
climate change, and invasive plant management. She has had the privilege of learning about 
people, plants, and environmental change in Gadjerong Country in the east Kimberley, and in 
Yuin Country on the east coast. 
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°BIRGIT SCHNEIDER (Universität Potsdam, DE): Becoming Media. Elements of a 
Media History of Plants. 
 
Abstract 
The preoccupation with the aisthesis and media aesthetics of plants is to be understood as a 
contribution from a genuine media studies perspective to the field of "environmental 
humanities" as well as to the currently often posed question of more-than-human perspectives. 
In the sphere of fairy tales and fables, on the other hand, it is quite natural when trees speak. 
Today, in the age of global communication, it seems equally natural that plants are digitally 
networked and communicate to humans - however, they are not part of the Internet of 
(inanimate) things, but are made to speak as living members of a social media ecology. The 
talk classifies plant communication in terms of the history of science, popular culture, and the 
history of media, with a focus on artistic works that claim to make plant communication 
tangible. It will be explored why plants in history have often been turned into (technical) 
media instead of taking their own aisthesis seriously. 

Bio 
Birgit Schneider is Professor for Knowledge Cultures and Media Environments at Potsdam 
University, Germany. Since 2016 she has been Professor of Media Ecology in the Department 
of European Media Studies at the University of Potsdam. Her current research focuses on 
images and perceptions of nature, ecology and climate change, diagrams, data graphics and 
maps as well as images of ecology. She is head of the mixed-methods project “Analysing 
Networked Climate Images” and a member of the research group “Sensing. On the knowledge 
of sensitive media”. 
 

5.  Plant Performances, Language and Poetics 
 

GABRIELE BRANDSTETTER (Freie Universität Berlin, DE): Mit Pflanzen Ecoscenes in 
zeitgenössischen Choreografien / Plant Ecoscenes in Contemporary 
Choreographies. 

Abstract 
Based on the debates about Anthropocene, climate crisis and extinction of species, the 
presentation focuses on the question to what extent art can intervene with its own possibilities 
in the current situation and open up ways, alternatives of thinking and acting. It looks, firstly, at 
historical examples of relations and resonances of dance/choreography with plants and then, 
in dialogue with the artist, turns to the performance series by Ruth Geiersberger entitled “mit 
Pflanzen”. In what ways can the arts contribute to an ecological scale critique? How can 
performances such as Ruth Geiersberger’s Verrichtungen become a critical and at the same 
time attention-drawing model for a “thinking between” (Isabel Stengers)? Do they create 
ecoscenes: scenes that, starting from the local, invite a respectful, “sym-poetic” (Donna 
Haraway) interaction between species: with/for plants? 
 
Bio 
Univ. Prof. Dr. Dr. h. c. Gabriele Brandstetter is Senior Professor of Dance and Theater Studies 
at Freie Universität Berlin. Since January 2022, she has been involved in the SFB 1512 
“Intervening Arts” with a project on “Intervening Choreographies”. Her research interests 
include the history and aesthetics of dance, theatre, and literature from the 18th century to the 
present, virtuosity in art and culture, and the relationship between body, image, and 
movement.  
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RUTH GEIERSBERGER (Munich, DE): „Das Blatt… in der Luft hängend, völlig 
mühelos…“ / “The leaf...floating in the air, effortlessly...” (Performance). 

Abstract 
Leaves. They move like birds, but they are fixed to the plant, to the branch they grow out, not 
using any muscles. They prepare the air for us animals, so we can breathe and live. I will 
commence with some “Verrichtungen” (small performances / actions with a plant), before my 
performance-lecture begins. It will be a conversation with a plant of sorts, asking about the 
rules of communication; searching, finding, offering words and sounds, asking, laughing, 
singing, making noise, creating silence, standing still. I would really like to understand how a 
leaf grows out of a plant. Also, how close are plants to human beings and vice-versa? 
Leaves ... do they leave? 

Bio 
Ruth Geiersberger studied acting, performance art, the body and voice in Munich, Berlin and 
Paris. She has worked with and in different national and international art projects since 1986 
and, since 1990, has been presenting her own performances and art projects, titled 
“Verrichtungen” (meaning, ‘performing/carrying out of everyday tasks’). Her most recent 
larger projects deal with plants (“mit Pflanzen”, 2019/20, see: www.mitpflanzen.de) and the 
relationship between church spaces and silence (“Verlassenschaften”, 2022). Ruth 
Geiersberger lives and works predominantly in Munich, Germany. www.verrichtungen.de    
 

GABRIELE DÜRBECK (Universität Vechta, DE) & YIXU LU (University of Sydney, AU): 
Neues Naturschreiben und die Sprache der Resonanz und Reflexion / New Nature 
Writing and the Language of Resonance and Reflection. 

Abstract 
Nature writing was a genre of non-fictional, essayistic literature with a combination of natural 
history description, introspection and ethical reflection. Since 2000, New Nature Writing 
(NNW) has emerged in Europe, rejecting the escapist, heroic and sometimes nationalist 
conventions of the original American genre. NNW seeks to creates new spaces of nature-
cultural resonances and is characterised by “a playfulness with form” (Stenning 2015, 5) and 
filled with ‘protest energy’ (Fischer 2019). Our talk analyses three recent texts of German 
female nature writers, Laubwerk. Zur Poetik des Stadtbaums (“The Poetics of the Urban Tree”) 
by Marion Poschmann (2018), Hafen von Greifswald (“Port of Greifswald”) by Judith 
Schalansky (2018) and Wurzelstudien (“Root Studies”) by Anna Ospelt (2020), focusing on 
their diverse approaches to overcome the comprehensive “resonance catastrophe” (Hartmut 
Rosa, 2016) and to find a ‘language of resonance’ between humans and the natural co-world. 

Bios 
Gabriele Dürbeck is professor of Literature and Culture Studies at the Universität Vechta. Her 
research fields are German Literature from the 18th to 21st century; Environmental Humanities; 
Travel Literature; Postcolonial Studies; Post-dramatic Theatre. She was co-editor of the first 
German introduction to Ecocriticism (with Urte Stobbe, 2015) and Nature Writing in der 
deutschsprachigen Literatur von Goethe bis zur Gegenwart (with Christine Kanz, 2020). She led 
the DFG-Project “Narratives of the Anthropocene in Science and Literature” (2017-2020) with 
numerous publications, e.g. The Anthropocenic Turn. The Interplay Between Disciplinary and Inter-
disciplinary Responses to a New Age (Routledge 2020); Narratives of Scale in the Anthropocene: 
Imagining Human Responsibility in an Age of Scalar Complexity (Routledge 2021, both ed. with 
Philip Hüpkes). 

Yixu Lu is McCaughey Professor of Germanic Studies at the University of Sydney. Her research 
interest covers German literature and history from the eighteenth century to the present. She 
has published extensively on Heinrich von Kleist, Greek myth in German literature and German 
colonialism. She is a chief investigator in two collaborative research projects funded by the 
Australian Research Council: “Opening Australia’s Multilingual Archives” (2021-2025) and 
“Transforming the East: Jesuits Translations of the Confusian classics” (2021-2024). 
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6.  Entanglements between Plants and Animals 
 
ALISON LEWIS (University of Melbourne, AU): Of House-Plants and Dinosaurs: 
Resonances with the Non-Human in the Fiction of Monika Maron. 

Abstract 
Recent ecological research and Hartmut Rosa’s influential sociology of resonance have allowed 
us to investigate many new avenues in literature from the “secret life of plants” and the 
Anthropocene to literary explorations of alienation, disenfranchisement, power, identity and 
difference. What the possibility of human communication with plants and animals promises is 
nothing less than the experience that Hartmut Rosa calls “resonance,” a positive and 
meaningful sense of connection with the world. In this paper I explore the role of resonance 
with the non-human other in some of the works of East-German-born writer Monika Maron. A 
little acknowledged fact is that for over forty years her novels about really existing socialism 
and post-unification Germany have also speculated about interspecies affinities. I postulate 
that resonance between humans and plants, humans and animals, humans and geological 
structures, and even humans and dinosaurs in her work can be read in terms of a search for 
positive “oases of resonance” (Rosa) in the face of a silent and inhospitable, non-responsive 
life world. 

Bio 
Alison Lewis is Professor Emeritus in German Studies at The University of Melbourne, Australia. 
She has published extensively on modern German literature, history and culture. Her main 
monographs are Subverting Patriarchy: Feminism and Fantasy in the Works of Irmtraud 
Morgner (Berg 1995), Die Kunst des Verrats: der Prenzlauer Berg und die 
Staatssicherheit (Königshausen & Neumann 2003) and Eine schwierige Ehe: Liebe, Geschlecht und 
die Geschichte der Wiedervereinigung im Spiegel der Literatur (Rombach 2009) and she is co-
editor of the Australian yearbook Limbus. In the area of intelligence history she has published 
the co-edited books, Secret Police Files from the Eastern Bloc: Between Surveillance and Life 
Writing (with V. Glajar/C. Petrescu) (Camden House 2016) and Cold War Spy Stories from 
Eastern Europe (with V. Glajar/C. Petrescu) (Potomac Books 2019). Her latest book (2021) is A 
State of Secrecy: Stasi Informers and the Surveillance of Culture (Potomac Books). She is 
currently working on an Australian Research Council Discovery Project on the “KGB Empire”. 
 
°CLAUDIA KELLER (Universität Zürich, CH): Gefährliche Resonanzen in Charlotte 
McConaghys Once There Were Wolves / Dangerous Resonances in Charlotte 
McConaghy’s Once There Were Wolves. 

Abstract 
Charlotte McConaghys jüngster Roman, der sich in den Debatten rund um „Rewilding“ durch 
die Wiedereinführung großer Prädatoren situiert, wird als Beispiel eines neuartigen Erzählens 
im transformativen Paradigma ‚Biodiverisität‘ analysiert – ein Paradigma mit dem Anspruch, 
den Menschen auf neue Weise in das ‚Netz des Lebens‘ zu verorten. Die aktuell weit 
verbreitete Aufmerksamkeit auf die Resonanzbeziehungen unter den Lebewesen, einschließlich 
des Menschen und seiner Mitwelt, ist, so eine der Thesen, ein Resultat dieses neuen Paradigmas, 
das sich der Untersuchung und der Bewahrung der Vielfalt des Lebens widmet.  
Die ‚Sprache der Resonanz‘ ist in McConaghys Roman die zentrale Frage, anhand derer die 
Beziehungen zwischen Mensch und Wolf, Mensch und Baum sowie den Auswirkungen des 
Wolfes auf den Wald und die Biodiversität verhandelt werden. Dies wird in besonderer 
Weise dadurch ausgestellt, dass das Mirror Touch Syndrom der Protagonistin einen 
Weltzugang ermöglicht, der sich nicht durch zu wenig Empathie und Resonanz auszeichnet, 
sondern im Gegenteil durch ein Zuviel davon. Damit gelingt es dem Roman, den 
Zusammenhang zwischen Resonanzbeziehungen und dem Einsatz für Biodiversität 
herauszustellen, dabei aber gleichzeitig auch die Gefahren der Fantasie einer 
speziesübergreifenden Resonanz mitzuthematisieren.  
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Charlotte McConaghy’s latest novel, which is situated in the debates around “rewilding” 
through the reintroduction of large predators, is analyzed as an example of a new narrative 
in the transformative paradigm of biodiversity - a paradigm that aims to locate humans in new 
ways within the “web of life”. One of the theses is that the current widespread attention to 
resonance relationships among living beings, including humans and their environment, is a result 
of this new paradigm, which is dedicated to exploring and preserving the diversity of life. 
In McConaghy’s novel, the “language of resonance” is the central question through which the 
relationships between humans and wolves, humans and trees, and the effects of wolves on the 
forest and biodiversity are negotiated. This is particularly showcased by the fact that the 
protagonist's Mirror-touch synesthesia provides her a special access to the world that is not 
characterized by a lack of empathy and resonance, but rather by an excess of it. Thus, the 
novel succeeds in highlighting the connection between resonance and the commitment to 
biodiversity, while also thematizing the dangers of the fantasy of multi-species resonance. 

Bio 
Dr. Claudia Keller, Senior Researcher at the German Department of the University of Zurich 
and affiliated with the URPP “Global Change and Biodiversity”, is currently conducting 
research on biodiversity narratives in science and literature, as well as on forms of engaged 
literature in the present. Her publications include Lebendiger Abglanz. Goethes Italien-Projekt 
als Kulturanalyse. Göttingen 2018 (=Ästhetik um 1800, Bd. 11); “Prekarität und Rhythmus der 
Gegenwart - zur Einführung.” In: Helmut Hühn und Sabine Schneider (Hrsg.): Eigenzeiten der 
Moderne. Regime, Logiken, Strukturen. Hannover 2020, S. 293-308; “Fungimorphismus. Merlin 
Sheldrakes “Entangled Life” als Formexperiment zukünftiger Beziehungen” [to be published in 
the journal Transpositiones]. 
 


